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Introduction

Blended learning is commonly understood as a synergistic combination of standard classroom

teaching and experiential learning through projects, field works and practical including student

self study facilitated through appropriate guidance by teachers. For BA English honours the

entire second unit of each subject and paper is earmarked for students' self study. Therefore no

regular classroom teaching shall be held for the 2nd unit of each paper. Synergetic combination

of textbooks and e-learning resources like PPTs, recorded video lectures, animated videos etc

shall be prescribed to students for self study.

To ensure proper self study, teachers shall provide necessary guidance to the students through

4/5 classes in physical classroom teaching mode.

LEARNING OBJECTIVES

This module aims at acquainting the students with the Romantic period and some of its

representative writers. Students will be able to sample some seminal works of the Romantic age

which gave expression to the key ideas of the period such as a return to nature, subjectivity,

desire for personal freedom and the defiance of classicism imposed restrictions on poetic form.

This module will provide a comprehensive view of the Pre-Romantic Poetry, the precursors of

the Romantic Movement like Thomas Gray and William Blake.

These two poets have played a very important role in shaping the 19th Century British Literature

and they have made independent positions for themselves in the history of poetry.

This will enable you to analyse, identify and appreciate Romantic poetry.
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About The Poet: Thomas Grey
BORN

December 26, 1716

London, England

DIED

July 30, 1771 (aged 54)

Cambridge, England

NOTABLE WORKS

“An Elegy Written in a Country Church Yard”

“Ode on a Distant Prospect of Eton College”

“The Bard”

“The Progress of Poesy”

MOVEMENT / STYLE

graveyard school

Author Biography
Born in the Cornhill district of London in 1716, Gray was the son of Dorothy Antrobus Gray, a
milliner, and Philip Gray, a scrivener. Gray’s father was a mentally disturbed and violent man who
at times abused his wife. Gray attended Eton School from 1725 until 1734, when he entered
Cambridge University. He left Cambridge in 1738 without taking a degree, intending to study law
in London. However, he and childhood friend Horace Walpole embarked on an extended tour of
Europe. The two separated in Italy in 1741 after a quarrel, and Gray continued the journey on his
own. He returned to London later in the year, shortly before his father died. Gray then moved
with his mother to Stoke Poges, Buckinhamshire, and began his most productive period of poetic
composition. In 1742 Grey wrote his first major poem, “Ode on the Spring,” which he sent to his
close friend Richard West—unknowingly on the very day of West’s death from tuberculosis. In
the next three months Gray wrote “Ode on a Distant Prospect of Eton College,” “Hymn to
Adversity,” and “Sonnet on the Death of Mr. Richard West.” It is believed that he also worked on
“Elegy Written in a Country Churchyard” during this time, though this poem was not published
until 1751. Gray returned to Cambridge at the end of 1742 and received a Bachelor of Civil Law
degree the next year. Gray lived at the university for most of the rest of his life, but he never
took part in tutoring, lecturing, or other academic duties; instead he pursued his studies and
writing, taking advantage of the intellectual stimulation of the setting. In 1757 Gray was offered
the position of Poet Laureate, but he declined it. He moved to London in 1759 to study at the
British Museum and remained there for two years. He read widely and earned a reputation as
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one of the most learned men in Europe. Except for regular trips back to London and elsewhere in
England, Gray stayed in Cambridge from 1761 until the end of his life. In 1768 Gray was named
Regius Professor of Modern History at Cambridge, an office he held until his death in 1771.

Elegy Written in a Country Churchyard by Thomas Gray

Thomas Gray’s “Elegy Written in a Country Churchyard” was first published in 1751. Gray may,

however, have begun writing the poem in 1742, shortly after the death of his close friend

Richard West. An elegy is a poem which laments the dead. Gray’s “Elegy Written in a Country

Churchyard” is noteworthy in that it mourns the death not of great or famous people, but of

common men. The speaker of this poem sees a country churchyard at sunset, which impels him

to meditate on the nature of human mortality. The poem invokes the classical idea of memento

mori, a Latin phrase which states plainly to all mankind, “Remember that you must die.” The

speaker considers the fact that in death, there is no difference between great and common

people. He goes on to wonder if among the lowly people buried in the churchyard there had

been any natural poets or politicians whose talent had simply never been discovered or

nurtured. This thought leads him to praise the dead for the honest, simple lives that they lived.

The poem is an elegy of the common man. It is Gray’s masterpiece. The poem is philosophical

and emotional at the same time. The beauty of the poem lies in its simplicity. Nonetheless, the

poet brings out the ultimate truth about life and death in free-flowing poetic lines.

Summary of Elegy Written in a Country Churchyard

Gray’s “Elegy Written in a Country Churchyard,” presents the omniscient speaker who talks to

the reader. First, he stands alone in a graveyard deep in thought. While there, he thinks about

the dead people buried there. The graveyard referred to here is the graveyard of the church in

Stoke Poges, Buckinghamshire. The speaker contemplates the end of human life throughout the

poem. He remarks on the inevitability of death that every individual has to face.

Besides mourning the loss of someone, the speaker in the elegy reminds the reader that all

people will die one day. Death is an unavoidable and natural thing in everyone’s life. When one

dies today, tomorrow, a stranger will see the person’s tombstone. Out of curiosity, he will ask

about the person buried there to a villager. The villager will reply that he knew the man. He

would add that he had seen him in various spots. Sometimes, he will also remark that he had

stopped seeing the man one day, and then there was the tombstone.
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In the poem, Gray, the poet himself, writes the epitaph of his own. He says that his life is full of

sadness and depression. However, he feels proud of his knowledge. He calls it incomparable. In

addition to this, he says that ‘No one is perfect in this world.’ So, he asks the reader not to judge

anyone in the graveyard. Each and every soul is different and takes rest for eternity in the

graveyard. In conclusion, the poet, through the speaker, ends the elegy by saying that death is an

inevitable event in this world. Also, he says that man’s efforts and his struggles to succeed in life

comes to an end in death. Thus, death conquers man regardless of his successes and/or failures

in his endeavors during his life.

The Poem

ELEGY WRITTEN IN A COUNTRY CHURCHYARD

1 The curfew tolls the knell of parting day,

2 The lowing herd wind slowly o'er the lea,

3 The ploughman homeward plods his weary way,

4 And leaves the world to darkness and to me.

5 Now fades the glimmering landscape on the sight,

6 And all the air a solemn stillness holds,

7 Save where the beetle wheels his droning flight,

8 And drowsy tinklings lull the distant folds;

9 Save that from yonder ivy-mantled tower

10 The moping owl does to the moon complain

11 Of such, as wandering near her secret bower,

12 Molest her ancient solitary reign.
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13 Beneath those rugged elms, that yew-tree's shade,

14 Where heaves the turf in many a mouldering heap,

15 Each in his narrow cell for ever laid,

16 The rude forefathers of the hamlet sleep.

17 The breezy call of incense-breathing morn,

18 The swallow twittering from the straw-built shed,

19 The cock's shrill clarion, or the echoing horn,

20 No more shall rouse them from their lowly bed.

21 For them no more the blazing hearth shall burn,

22 Or busy housewife ply her evening care:

23 No children run to lisp their sire's return,

24 Or climb his knees the envied kiss to share.

25 Oft did the harvest to their sickle yield,

26 Their furrow oft the stubborn glebe has broke;

27 How jocund did they drive their team afield!

28 How bowed the woods beneath their sturdy stroke!

29 Let not Ambition mock their useful toil,

30 Their homely joys, and destiny obscure;

31 Nor Grandeur hear with a disdainful smile,

32 The short and simple annals of the poor.
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33 The boast of heraldry, the pomp of power,

34 And all that beauty, all that wealth e'er gave,

35 Awaits alike the inevitable hour.

36 The paths of glory lead but to the grave.

37 Nor you, ye Proud, impute to these the fault,

38 If Memory o'er their tomb no trophies raise,

39 Where through the long-drawn aisle and fretted vault

40 The pealing anthem swells the note of praise.

41 Can storied urn or animated bust

42 Back to its mansion call the fleeting breath?

43 Can Honour's voice provoke the silent dust,

44 Or Flattery soothe the dull cold ear of Death?

45 Perhaps in this neglected spot is laid

46 Some heart once pregnant with celestial fire;

47 Hands that the rod of empire might have swayed,

48 Or waked to ecstasy the living lyre.

49 But Knowledge to their eyes her ample page

50 Rich with the spoils of time did ne'er unroll;

51 Chill Penury repressed their noble rage,

52 And froze the genial current of the soul.
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53 Full many a gem of purest ray serene,

54 The dark unfathomed caves of ocean bear:

55 Full many a flower is born to blush unseen,

56 And waste its sweetness on the desert air.

57 Some village-Hampden, that with dauntless breast

58 The little tyrant of his fields withstood;

59 Some mute inglorious Milton here may rest,

60 Some Cromwell guiltless of his country's blood.

61 The applause of listening senates to command,

62 The threats of pain and ruin to despise,

63 To scatter plenty o'er a smiling land,

64 And read their history in a nation's eyes,

65 Their lot forbade: nor circumscribed alone

66 Their growing virtues, but their crimes confined;

67 Forbade to wade through slaughter to a throne,

68 And shut the gates of mercy on mankind,

69 The struggling pangs of conscious truth to hide,

70 To quench the blushes of ingenuous shame,

71 Or heap the shrine of Luxury and Pride

72 With incense kindled at the Muse's flame.
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73 Far from the madding crowd's ignoble strife,

74 Their sober wishes never learned to stray;

75 Along the cool sequestered vale of life

76 They kept the noiseless tenor of their way.

77 Yet even these bones from insult to protect

78 Some frail memorial still erected nigh,

79 With uncouth rhymes and shapeless sculpture decked,

80 Implores the passing tribute of a sigh.

81 Their name, their years, spelt by the unlettered muse,

82 The place of fame and elegy supply:

83 And many a holy text around she strews,

84 That teach the rustic moralist to die.

85 For who to dumb Forgetfulness a prey,

86 This pleasing anxious being e'er resigned,

87 Left the warm precincts of the cheerful day,

88 Nor cast one longing lingering look behind?

89 On some fond breast the parting soul relies,

90 Some pious drops the closing eye requires;

91 Ev'n from the tomb the voice of nature cries,

92 Ev'n in our ashes live their wonted fires.
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93 For thee, who mindful of the unhonoured dead

94 Dost in these lines their artless tale relate;

95 If chance, by lonely Contemplation led,

96 Some kindred spirit shall inquire thy fate,

97 Haply some hoary-headed swain may say,

98 'Oft have we seen him at the peep of dawn

99 'Brushing with hasty steps the dews away

100 'To meet the sun upon the upland lawn.

101 'There at the foot of yonder nodding beech

102 'That wreathes its old fantastic roots so high,

103 'His listless length at noontide would he stretch,

104 'And pore upon the brook that babbles by.

105 'Hard by yon wood, now smiling as in scorn,

106 'Muttering his wayward fancies he would rove,

107 'Now drooping, woeful wan, like one forlorn,

108 'Or crazed with care, or crossed in hopeless love.

109 'One morn I missed him on the customed hill,

110 'Along the heath and near his favourite tree;

111 'Another came; nor yet beside the rill,

112 'Nor up the lawn, nor at the wood was he;
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113 'The next with dirges due in sad array

114 'Slow through the church-way path we saw him borne.

115 'Approach and read (for thou can'st read) the lay,

116 'Graved on the stone beneath yon aged thorn.'

The Epitaph

117 Here rests his head upon the lap of earth

118 A youth to fortune and to fame unknown.

119 Fair Science frowned not on his humble birth,

120 And Melancholy marked him for her own.

121 Large was his bounty, and his soul sincere,

122 Heaven did a recompense as largely send:

123 He gave to Misery all he had, a tear,

124 He gained from Heaven ('twas all he wished) a friend.

125 No farther seek his merits to disclose,

126 Or draw his frailties from their dread abode,

127 (There they alike in trembling hope repose)

128 The bosom of his Father and his God.
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Analysis of Elegy Written in a Country Churchyard

Stanzas 1 – 4

As it opens, “Elegy Written in a Country Churchyard,” begins with the description of the evening

in a rural place. The evening church bell tells the passing of the day. Cattle bleed as they turn

homewards. Tired farmers also follow. Darkness begins to cover the world. The speaker, that is,

the poet is standing in a graveyard. All is quiet and. Only the beadle buzzes and the owl hoots.

Among a group of elm trees, there is the graveyard. It belongs to the village. There are burials of

the villagers’ ancestors in the graveyard.

Stanzas 5 – 8

In these stanzas of “Elegy Written in a Country Churchyard,” the poet goes on to talk about the

people buried in the graveyard. They are sleeping in beds that are low to the ground. No sound

can wake them up. The twittering of the swallow, the morning call of the cock, even a horn

cannot wake them. Their wives and their children, nobody care for them anymore. They were

hard-working men when they were alive. Their plowing, their harvesting, and their farming, all

were efficient. The speaker asks not to look down upon their simple life and hard work.

Ambitious people think of village life as simple. But the villagers had their joy and sorrow much

like others.

Stanzas 9 – 12

Also, the poet says that the poor are not inferior to the rich in death. Invariably, every human life

ends in death. The beauty, the wealth, the glory all lead to the unavoidable end. The villager’s

grave does not have the grandness in ceremonies and tombstones. But, none of that can bring a

person back to life. So, there is no use of them. One should remember that no one knew that

one of the dead villagers may have achieved greatness in life. Therefore, there may be a ruler or

a poet buried in there.
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Stanzas 13 – 16

In these stanzas, the poet remarks, the villagers who were dead would also have talent. There

might be a Milton or a Cromwell buried there. They did not get opportunities to prove

themselves. Like gems hidden deep under the ocean and like desert flowers, they have perished

without notice. Given opportunities, they would have also succeeded. People would have read

their deeds in history.

Stanzas 17 – 20

To put the content of these stanzas in a nutshell, the villagers did not wish to involve in treachery

and deceit. They were honest people and wished to lead simple lives. So, they kept themselves

away from the mad crowd of the cities and kingdoms. They were true to themselves. They liked

peace and honesty. But still, there were markings to note their memory. The tombstones were

simple. The language was ordinary. But, there is truth in their memory.

Stanzas 21 – 24

The dead villagers rest in the graveyard without recognition. Also, this poem will be a tribute to

them. They lived their lives with morals. They died in the care of a loving person. And, they

closed their eyes with prayers in one’s eyes. One day, a kind soul may come and enquire after

the dead one out of curiosity.

Stanzas 25 – 29

If someone asks about the poet who rests in the graveyard, one of the villagers may talk about

him. A free-spirited man was the poet. He went to the mountains in the morning, stood under

the beach tree sometimes. Then, he went to the brook. Besides, he was sometimes muttering

his fancies. The villager would say that he missed seeing the man one day. The poet was missing.

The villager did not see him in his usual places. But, he saw the funeral procession and how the

man was buried in the graveyard

Stanzas 30 – 33

In this part of the poem, he says that his epitaph would read thus: Here lies the young man who

was not popular. His life was full of sorrow. Knowledge was his only wealth. He gave his life to

misery and all he longed was for a friend to support. One need not look away to know about

him. All that he did lies with him, close to god in the lap of earth.
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Themes in Elegy Written in a Country Churchyard The poem, “Elegy Written in a Country
Churchyard”, speaks of ordinary people. It is an elegy for poor villagers. They are not famous but
they are honest. So, the poet has written this poem in honoring them. The poem talks about
death as an equalizer. Rich or poor should end in death. Moreover, no man can escape death. In
death, all are equal. Besides, nothing including any amount of rich or glory can bring the dead to
life. Even poor people deserve respect for their death. Given opportunities, they would have
become great men in their times.

Death

Gray’s “Elegy” is one of the best-known poems about death in all of European literature. The

poem presents the reflections of an observer who, passing by a churchyard that is out in the

country, stops for a moment to think about the significance of the strangers buried there.

Scholars of medieval times sometimes kept human skulls on their desktops, to keep themselves

conscious of the fact that someday they, like the skulls’ former occupants, would die: from this

practice we get the phrase memento mori, which we say to this day to describe any token one

uses to keep one’s mortality in mind. In this poem, the graveyard acts as a memento mori,

reminding the narrator to not place too much value on this life because someday he too will be

dead and buried. The speaker of the poem is surrounded by the idea of death, and throughout

the first seven stanzas there are numerous images pointing out the contrast between death and

life. After mentioning the churchyard in the title, which establishes the theme of mortality, the

poem itself begins with images of gloom and finality. The darkness at the end of the day, the

forlorn moan of lowing cattle, the stillness of the air (highlighted by the beetle’s stilted motion)

and the owl’s nocturnal hooting all serve to set a background for this serious meditation.

However, it is not until the fourth stanza that the poem actually begins to deal with the

cemetery, mentioned as the place where the village forefathers “sleep.” In the following stanzas,

the speaker tries to imagine what the lives of these simple men might have been like, touching

upon their relations with their wives, children, and the soil that they worked. They are not

defined by their possessions, because they had few, and instead are defined by their actions,

which serves to contrast their lives with their quiet existence in the graveyard. This “Elegy”

presents the dead in the best light: their families adored them and they were cheerful in their

work, as they “hummed the woods beneath their steady stroke.” The speaker openly admits that

they are spoken of so well precisely because they are dead, because death is such a terrible

thing that its victims deserve the respect of the living. In line 90, the poet explains, “Some pious

drops the closing eye requires,” explaining that the living should show their respect for death

with their sorrow.
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Search for Self

The speaker of this poem goes through a process of recognizing what is important to him and

choosing how to live his life (which leads to the epitaph with which he would like to be

remembered). In stanza 8, the poem begins naming the attributes that are normally considered

desirable but are now considered pointless when compared with the lives of the rustic dead in

the country graveyard. Ambition and Grandeur, according to the speaker, should not think less

of these people because of their simple accomplishments. He goes on to assert that Pride and

Memory have no right to ignore them, and that Honor and Flattery will be as useless to the rich

as to the poor when they are dead. The speaker, an educated person, gives much consideration

to the subject of Knowledge, and whether the lack of it made the lives of these country people

less significant. Their poverty blocked the way to knowledge, he decides, and the lack of

knowledge separated them from vices as well as virtues, so that in the end he does not consider

his education a factor in making him better or worse than them either. In the end, having

eliminated all of the supposed benefits of the wealthy, educated world that he comes from, the

speaker identifies himself with the graveyard inhabitants to such a degree that he winds up in

this humble graveyard after his death. In contrast to the simple graves that he pondered over

throughout his life, though, the speaker’s grave is marked with a warm-hearted memorial, the

“Epitaph” at the end of the poem. Assuming that such a thoughtful person would not have been

so immodest as to write this epitaph for himself, there must have been some other literate

person to remember him. He is also remembered by an illiterate member of the farm

community, the “hoary-headed swain” who has to ask someone to read the epitaph. Before the

death of the poem’s narrator, this Swain established a nonverbal relationship with him,

observing him from afar, wondering about him just as the narrator wondered about the country

people buried there.

Class Conflict

A superficial reading of this poem might leave the impression that the author intends to present

members of the lower class as being more worthy of praise than their upper-class counterparts.

This would be a reasonable assumption, since so much of the poem is devoted to praising the

simple virtues of the poor. In the larger scope, though, the position that Gray takes is that all

people, poor or rich, are equal. This is a meditation on death, which has been called the “great

equalizer” because no can avoid it. The reason that the poem seems to favor one class over the

other is that it is working against the assumption that only those of the upper class are worthy of

attention when they die. It is the humble condition of the country churchyard, with gravestones
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unmarked or possibly marked just with names by illiterate people unable to read, that draws

attention to the virtues of the poor and uneducated (which society often forgets), and so much

of the poem is spent praising their moral strength. The virtues of the wealthy and famous are

not denied, they just are not explored in this poem because they are already so familiar.

Evidence of the poem’s evenhandedness about the different classes can be seen in the fact that,

while praising the poor country people throughout, Gray also acknowledges that education,

which may give them opportunity to develop moral excellence, may also lead them to

corruption: as he says in stanza 17, the humble circumstances of the poor limited the growth not

only of their virtues but also of their crimes. The poem thus leaves open the question of

superiority. Society glorifies the rich, and the poem’s narrator glorifies the poor, but, as he

reminds us, “The paths of glory lead but to the grave.”

Setting of Elegy Written in a Country Churchyard

As far as the setting and mood go, the time is evening and every living being on earth is retiring

for the night. As the poem opens, the speaker is seen at the churchyard; he hears the usual

evening sounds. The church bell is ringing. The shepherds and their cattle are returning home

after the day’s work. The location is rural. The atmosphere is subdued and melancholic.

Darkness and silence fill the place except for the hooting of the owl, the buzz of the beetle, and

the ringing of the bells. Regardless of all this gloom, the speaker stands in the middle of

tombstones in the graveyard. And while there, he imagines the lives of the dead people who

silently sleep there.

Form and Style of Elegy Written in a Country Churchyard

Elegy :

Elegy is a form of literature that can be defined as a poem or song in the form of elegiac

couplets, written in honor of someone deceased. It typically laments or mourns the death of the

individual.

Elegy is derived from the Greek work elegus, which means a song of bereavement sung along

with a flute. The forms of elegy we see today were introduced in the 16th century. Elegy Written

in a Country Churchyard, by Thomas Gray, and When Lilacs Last in the Dooryard Bloom’d, by

Walt Whitman are the two most popular examples of elegy.

Elegy, meditative lyric poem lamenting the death of a public personage or of a friend or loved

one; by extension, any reflective lyric on the broader theme of human mortality. In classical

literature an elegy was simply any poem written in the elegiac metre (alternating lines of dactylic

hexameter and pentameter) and was not restricted as to subject. Though some classical elegies
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were laments, many others were love poems. In some modern literatures, such as German, in

which the classical elegiac metre has been adapted to the language, the term elegy refers to this

metre, rather than to the poem’s content. Thus, Rainer Maria Rilke’s famous Duineser Elegien

(Duino Elegies) are not laments; they deal with the poet’s search for spiritual values in an alien

universe. But in English literature since the 16th century, an elegy has come to mean a poem of

lamentation. It may be written in any metre the poet chooses.

A distinct kind of elegy is the pastoral elegy, which borrows the classical convention of

representing its subject as an idealized shepherd in an idealized pastoral background and follows

a rather formal pattern. It begins with an expression of grief and an invocation to the Muse to

aid the poet in expressing his suffering. It usually contains a funeral procession, a description of

sympathetic mourning throughout nature, and musings on the unkindness of death. It ends with

acceptance, often a very affirmative justification, of nature’s law. The outstanding example of

the English pastoral elegy is John Milton’s “Lycidas” (1638), written on the death of Edward King,

a college friend. Other notable pastoral elegies are Percy Bysshe Shelley’s “Adonais” (1821), on

the death of the poet John Keats, and Matthew Arnold’s “Thyrsis” (1867), on the death of the

poet Arthur Hugh Clough.

Elegy Written in a Country Churchyard” is written in heroic quatrains. A quatrain is a four-line

stanza. Heroic quatrains rhyme in an abab pattern and are written in iambic pentameter. An

iamb is a poetic foot consisting of one unstressed and one stressed syllable, as in the phrase “the

world.” Pentameter simply means that there are five feet in each line. Consider, for instance, the

first line of Gray’s “Elegy Written in a Country Churchyard”:

The Curfew tolls the knell of parting day.

When we scan the line, or identify its stresses, it appears as follows:

TheCur / few tolls / the knell / of part / ing day.

Try reading the line aloud: its regular, steady rhythm helps to creates a calm and quiet mood—

one appropriate to the meditative nature of this poem.

The poem “Elegy Written in a Country Churchyard” consists of 33 stanzas. Each stanza has four

lines. As an elegy, this poem mourns the death of ordinary men. In this poem, Gray talks about

the death and the lives of the middle-class people, the poem follows all the conventions of the

elegiac tradition. Scholars look at this poem as a representative piece of literature for the genre

of elegy.
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To begin with, “Elegy Written in a Country Churchyard” has heroic quatrains as stanzas. Four

lines with iambic pentameter constitute each stanza. A pentameter consists of ten syllables.

Also, the first and the third lines rhyme at the ending; the second and the fourth line rhyme at

the ending of each stanza. Secondly, the rhyming scheme is abab, cdcd, efef,… Thirdly and most

importantly, the poem follows the conventions of an elegy. There is a pastoral setting; however,

there are no pastoral characters. The poem ends in the poet’s own epitaph. In addition to its

great content, the poem has beautifully executed figures of speech in the stanza that talks about

‘hidden gems’ and ‘desert flowers’.

Critical Overview

Over the years, Gray’s “Elegy Written in a Country Churchyard” has received extensive critical

attention. Critics have long recognized Gray’s “Elegy Written in a Country Churchyard” for its

restrained and dignified expression of simple truths. In Lives of the English Poets, Samuel

Johnson praised the poem for its universal appeal and its originality: “The ‘Churchyard’ abounds

with images which find a mirrour in every mind, and with sentiments to which every bosom

returns an echo are to me original…. Had Gray written often thus, it had been vain to blame,

and useless to praise him.” Other writers, such as Samuel Coleridge and Matthew Arnold, also

admired the work, although Arnold’s criticism was somewhat cautious. Arnold noted in his

Essays in Criticism that “the ‘Elegy Written in a Country Churchyard’ is a beautiful poem… But it

is true that the ‘Elegy Written in a Country Churchyard’ owe[s] much of its success to its subject,

and that it has received a too unmeasured and unbounded praise.”

In the twentieth century, critics have often observed two competing “voices” or attitudes in

Gray’s writings. Joseph Wood Krutch, in his introduction to The Selected Letters of Thomas Gray,

offers a useful comparison of the classical and Romantic tendencies in the “Elegy Written in a

Country Churchyard.” Krutch maintains that there are certainly strong romantic qualities in the

poem, but that it is more clearly identifiable with the eighteenth century: “there is nothing

mystical, at least nothing transcendental, in the ‘Elegy Written in a Country Churchyard.’ It is

everywhere stubbornly rational, even in its melancholy. The simple life, even the life close to

nature, is good because it is healthful and free from great temptation, not because God dwells in

a sunset.” In more recent years, critical attention has been focused on Gray’s complex use of

language. Some critics have noted a degree of ambiguity in Gray’s syntax. One critic, W.

Hutchings, argues in an essay in Studies in Philology that this ambiguity tends to “undermine”

the apparently secure or simple universe that Gray has depicted. Hutchings notes, “there is an

extraordinary degree of instability about [the ‘Elegy Written in a Country Churchyard’], one

which often expresses itself by making its syntax fluid, even indeterminate. Far from being

something to be amended or ignored, this quality is the key to the ‘Elegy Written in a Country
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Churchyard.’” We notice, then, a transformation in the way in which this poem has been viewed:

early critics tended to praise the poem for its simple truths; more recent critics, however, have

begun to wonder if underneath these apparently simple truths there are more troubling

questions.

Important Questions

1. What is the significance of the epitaph in the poem "Elegy Written in a Country

Churchyard"?

2. What are some figures of speech in Thomas Gray's poem "Elegy Written in a Country

Churchyard"?

3. Analyse the poem Elegy written in a Country Churchyard.

Or

Write a critical appreciation of Thomas Gray's "Elegy Written in a Country Churchyard."

4. Discuss the major themes that are correlated by Thomas Gray in "Elegy Written in a

Country Churchyard."

5. What is Gray's attitude toward death in "Elegy Written in a Country Churchyard?"

6. What is Elegy? Discuss the term Elegy with reference to Elegy written in a Country

Churchyard by Thomas Grey.

Or

How does the form and structure of "Elegy Written in a Country Churchyard" shape

meaning?

7. What are some neo-classical features in Thomas Gray's "Elegy Written in a Country

Churchyard"?

8. How did Gray treat nature in Elegy Written in a Country Churchyard?

9. What is Gray's attitude toward the people buried in the cemetery? Toward the rich?

Toward the poor?

10.What are the romantic features that can be traced in Thomas Grays's Elegy Written In A

Country Churchyard?
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About the Poet:

BORN

November 28, 1757

London, England

DIED

August 12, 1827 (aged 69)

London, England

NOTABLE WORKS

“Songs of Innocence”

“The Tyger”

“Auguries of Innocence”

“Milton”

“Jerusalem: The Emanation of the Giant Albion”

“The First Book of Urizen”

“Visions of the Daughters of Albion”

“A Vision of the Last Judgment”

“The Everlasting Gospel”

“Songs of Experience”

MOVEMENT / STYLE

Romanticism

English school
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William Blake

Blake (28 November 1757 – 12 August 1827) was an English poet, painter, and printmaker.

Largely unrecognised during his lifetime, Blake is now considered a seminal figure in the history

of the poetry and visual arts of the Romantic Age. What he called his prophetic works were said

by 20th-century critic Northrop Frye to form "what is in proportion to its merits the least read

body of poetry in the English language". His visual artistry led 21st-century critic Jonathan Jones

to proclaim him "far and away the greatest artist Britain has ever produced". In 2002, Blake was

placed at number 38 in the BBC's poll of the 100 Greatest Britons. While he lived in London his

entire life, except for three years spent in Felpham, he produced a diverse and symbolically rich

œuvre, which embraced the imagination as "the body of God" or "human existence itself".

Although Blake was considered mad by contemporaries for his idiosyncratic views, he is held in

high regard by later critics for his expressiveness and creativity, and for the philosophical and

mystical undercurrents within his work. His paintings and poetry have been characterised as part

of the Romantic movement and as "Pre-Romantic". A committed Christian who was hostile to

the Church of England (indeed, to almost all forms of organised religion), Blake was influenced

by the ideals and ambitions of the French and American revolutions. Though later he rejected

many of these political beliefs, he maintained an amiable relationship with the political activist

Thomas Paine; he was also influenced by thinkers such as Emanuel Swedenborg. Despite these

known influences, the singularity of Blake's work makes him difficult to classify. The

19th-century scholar William Michael Rossetti characterised him as a "glorious luminary", and

"a man not forestalled by predecessors, nor to be classed with contemporaries, nor to be

replaced by known or readily surmisable successors".

Introduction

"A Poison Tree" is a poem written by William Blake, published in 1794 as part of his Songs of

Experience collection. It describes the narrator's repressed feelings of anger towards an

individual, emotions which eventually lead to murder. The poem explores themes of indignation,

revenge, and more generally the fallen state of mankind.
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Background

The Songs of Experience was published in 1794 as a follow up to Blake's 1789 Songs of

Innocence. The two books were published together under the merged title Songs of Innocence

and Experience, showing the Two Contrary States of the Human Soul: the author and printer, W.

Blake featuring 54 plates. The illustrations are arranged differently in some copies, while a

number of poems were moved from Songs of Innocence to Songs of Experience. Blake continued

to print the work throughout his life. Of the copies of the original collection, only 28 published

during his life are known to exist, with an additional 16 published posthumously. Only 5 of the

poems from Songs of Experience appeared individually before 1839 with "A Poison Tree" first

published in the 1830 London University Magazine.

The original title of the poem is "Christian Forbearance", and was placed as number 10 in the

Rossetti manuscript, printed on a plate illustrated by a corpse under a barren tree. The body was

shown in a similar manner to the crucified corpse of Blake's "A Negro on the Rack" in John

Gabriel Stedman's Narrative.

A Poison Tree

BY WILLIAM BLAKE

I was angry with my friend;

I told my wrath, my wrath did end.

I was angry with my foe:

I told it not, my wrath did grow.

And I waterd it in fears,

Night & morning with my tears:

And I sunned it with smiles,

And with soft deceitful wiles.
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And it grew both day and night.

Till it bore an apple bright.

And my foe beheld it shine,

And he knew that it was mine.

And into my garden stole,

When the night had veild the pole;

In the morning glad I see;

My foe outstretched beneath the tree.

(Text Source:- https://www.poetryfoundation.org/poems/45952/a-poison-tree )

Poem

The poem relies on a trochaic beat. It consists of four stanzas, and begins with an emphasis on

the first person. The first person perspective changes with the use of the word "And" after the

first stanza, while the emphasis on "I" is replaced

The original draft has a line drawn beneath the first stanza, which could denote that Blake

originally intended the poem as concluding at the 4th line.[9] There are also many differences

between the manuscript and published versions of the poem, with the original line 3 and 4

reading "At a Friends Errors Anger Shew / Mirth at the Errors of a Foe."

Themes

The poem suggests that acting on anger reduces the need for vengeance, which may be

connected to the British view of anger held following the start of the French Revolution. The

revolutionary forces were commonly connected to the anger with opposing she's that the anger

was either a motivating rationale or simply blinded an individual to reason. Blake, like Coleridge,

believed that anger needed to be expressed, but both were wary of the type of emotion that,

rather than guide, was able to seize control.
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Poisoning appears in many of Blake's poems. The poisoner of "A Poison Tree" is similar to Blake's

Jehovah, Urizen, Satan, and Newton. Through poisoning an individual, the victim ingests part of

the poisoner, as food, through reading, or other actions, as an inversion on the Eucharist.

Through ingestion, the poisoned sense of reason of the poisoner is forced onto the poisoned.

Thus, the death of the poisoned can be interpreted as a replacement of the poisoned's

individuality. The world of the poem is one where dominance is key, and there is no reciprocal

interaction between individuals because of a lack of trust.

The poem, like others in Songs of Experience, reflects a uniquely Christian sense of alienation. As

such, "A Poison Tree" appears to play off the Christian idea of self-denial, and it is possible that

Blake is relying on Emanuel Swedenborg's theme of piety concealing malice, which ultimately

alienates the individual from their true identity and evil no longer appears to be evil. Blake's

poem differs from Swedenborg's theory by containing an uncontrollable progression through

actions that lead to the conclusion. The final murder is beyond the control of the narrator, and

the poem reflects this by switching from past to the present tense. The poem's theme of

duplicity and the inevitable conclusion is similar to the anonymous poem "There was a man of

double deed."

The image of the tree appears in many of Blake's poems, and seems connected to his concept of

the Fall of Man. It is possible to read the narrator as a divine figure who uses the tree to seduce

mankind into disgrace. This use of the fallen state can also be found in the poems "The Human

Abstract" and "London" from the Songs of Experience series. The actual tree, described as a tree

of "Mystery", appears again in "The Human Abstract" ,and both trees are grown within the mind.

Critical Appreciation of A Poison Tree

A Poison Tree is a four stanza poem with a rhyme scheme: aabb, sets of rhyming couplets with

full rhyme make up each quatrain.

The metre (meter in USA) is predominantly trochaic trimeter, that is, there are three feet to each

line with the beat of DAdum DAdum DAdum DA....the stress falling on the first syllable. Look for

this in lines 1,3,5,6,7,8,9,10,11,12,13,14,15. For example:

I was angry with my friend;
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So the first line has three full feet plus the extra stressed beat at the end, making a total of seven

syllables. The trochees seem to force the line on, reflecting the pushiness of the speaker.

In contrast, the iambic lines steady the beat and slow the pace down somewhat:

I told my wrath, my wrath did end.

Note the comma, splitting the line down the middle - syllabic symmetry which balances out.

One special line, line seven, deserves focus:

And I sunned it with smiles,

This becomes two trochees and an iamb, with a natural pause between it and with, to slightly

wrong foot the reader.

Antithesis and Metaphor

Antithesis

The poet uses antithesis to make opposites contrast. This is when a line contains opposing ideas

or arguments. For example: in the first stanza the opening lines focus on telling a friend about

anger which then lessened; in contrast the last two lines depict not telling an enemy about anger

which made it grow.

Some of the language reflects this: end/grow,fears/tears,smiles/wiles,day/night and so on.

Metaphor

This poem is an extended metaphor - the wrath (anger) becomes a tree, a fruit, a poison apple.

Stanza Wise Analysis

This poem in one sense reads like a nursery rhyme but carries with it a potent message that is

still relevant for today. Anger management has become a focal issue for many in society and

Blake's prescient poem hits the nail on the head with its antithetical argument for letting go of

negative energy.

With repeated emphasis on the self - seventeen times I, my, mine - the speaker courageously

suggests that responsibility for managing anger is personal. If it is left to fester and not dealt

with then the consequences could be dire.
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Stanza-1

Something has upset the speaker, be it trivial or serious, but things have been smoothed over

because the anger (wrath) was released - he told his friend - the air has been cleared and they

can both move onwards and upwards.

The poet is not only expressing his anger towards his friend as well as his foe in this stanza, but

he has also depicted the difference between two types of anger. He states that when you are

angry with a friend, you convince your heart to forgive him. Even though you are hurt and you

know that he did injustice to you, you try your best to forget the past and end the feeling of

vengeance in your heart.

On the other hand, when you are angry with an enemy, it takes ages for you to calm your anger.

Yet, the anger and the feeling of vengeance do not diminish, even with time. In fact, the

vengeance simply grows.

Stanza-2

In contrast, the speaker's relationship with an enemy has gone badly wrong, simply because the

anger he felt was not communicated. The anger began to grow, like a tree, inside his heart and

mind. This troubled him greatly, he cried tears of anguish, and despite appearing happy enough

in the outside world, inside things were turning toxic. He lost all trust in himself and started to

make up stories to try and cover things.

The poet is making a confession in this stanza – it is he, who is solely responsible for the hatred

that has grown in his heart for his enemy. It is he, who has increased the vengeance in his heart.

He has nurtured the hatred with his fears, spending hours together, crying for the ill that has

been caused to him by his enemy.

He has also nurtured hatred with his sarcastic smiles, imagining ill and cursing his enemy to go

through the same or worse sufferings that he has been through.

Stanza-3

After a certain length of time the anger became a metaphorical poison apple, bright and shiny

perhaps like the one in the fairytale Sleeping Beauty, like the apple Adam and Eve shared in the

Garden of Eden. His enemy is taken in by this shining attractive fruit - they are both affected by

this toxic emotion - but one more than the other.

The poet states that it is because of his dwelling in the same hatred, that it has grown every day.

The hatred gave birth to an apple. The fruit signifies the evil that has taken birth in the heart of
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the poet. He states that he has now come to a point from where he can’t turn back and forget

about his enemy, until he does something to soothe his vengeance.

Finally, the day comes when the poet’s enemy has met the evil fruit of vengeance, that he has

grown with his fears, tears and sarcasm. The fruit has now turned into a weapon. When the

enemy confronts with this anger, it is time for the weapon to serve the purpose that it has been

made for.

Stanza-4

Tempted, the enemy, in the dead of night, when both are at extremes in their relationship (poles

apart), takes the forbidden fruit, eats it and dies. The conflict hasn't been resolved in an

amicable manner and the outcome is disaster. Both have suffered from the destructive effects of

the suppressed (unconscious) anger.

And, so the poet states, the very next morning, the purpose is served. When the poet wakes up

and glimpses in the garden, he sees something that relaxes his mind and calms his vengeance

forever. The darkness of the night acted like an invisible cloak for the poet. Now, it is a beautiful

morning.

There he is; his enemy, dead under the tree of his hatred. He bit the poisoned apple of his

vengeance. He is murdered.

Conclusion

A Poison Tree is a poem that focuses on the emotion of anger and the consequences for our

relationships should that anger be suppressed. It deals with the darker side of the human

psyche.

The speaker tells of how he talked to a friend about his anger and everything was fine but with

an enemy he could not do so and kept the anger inside. It began to grow, eventually becoming a

metaphorical tree with poison fruit.

The enemy or foe ends up under the tree, destroyed by the speaker's pent up anger. The speaker

seems ok about this but is there some doubt about the destructiveness of his anger? Early

communication of anger seems the best way to deal with it.

William Blake's poem was written in 1794 and first appeared in his book Songs of Experience

which followed on from his earlier Songs of Innocence.
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Society at that time was encouraged to bottle up emotions and to present a polite and unruffled

persona to the world.

Blake thought this approach unhealthy and advocated a more expressive mode of being,

especially with regards to potentially festering emotions. His ideas were against the prevailing

attitudes of the church and state. The original title Blake had for this poem, Christian

Forbearance, reflects this.

A Poison Tree uses metaphor, antithesis and biblical associations to highlight the self-damage

that can proceed from suppressing anger. The emphasis is on letting go of negative emotions

and moving on with life before this energy impacts on the health and wellbeing of others.

Important questions

1. Discuss how the Poison tree is used as a metaphor.

2. Make a critical analysis of the poem A Poison Tree.

3. What is the theme of the poem "A Poison Tree"?  

4. What does the apple symbolize in the poem "The Poison Tree"?    

5. What is the message of the poem "A Poison Tree"?

6. Write a short note on Blake’s ‘Anti-Classicism’.

7. Explain Triadic division of poetry in your own words.

8. Write a short note on Blake’s approach towards poetry.

9. What is an extended metaphor? Explain with reference to the poem a poison tree.

10.Evaluate William Black as a pre romantic poet.
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About Poet

(Refer to the previous section)

Introduction

"The Chimney Sweeper" is the title of a poem by William Blake, published in two parts in Songs

of Innocence in 1789 and Songs of Experience in 1794. The poem "The Chimney Sweeper" is set

against the dark background of child labour that was prominent in England in the late 18th and

19th centuries. At the age of four and five, boys were sold to clean chimneys, due to their small

size. These children were oppressed and had a diminutive existence that was socially accepted at

the time. Children in this field of work were often unfed and poorly clothed. In most cases, these

children died from either falling through the chimneys or from lung damage and other horrible

diseases from breathing in the soot. In the earlier poem, a young chimney sweeper recounts a

dream by one of his fellows, in which an angel rescues the boys from coffins and takes them to a

sunny meadow; in the later poem, an apparently adult speaker encounters a child chimney

sweeper abandoned in the snow while his parents are at church or possibly even suffered death

where church is referring to being with God.

(https://en.m.wikipedia.org/wiki/The_Chimney_Sweeper#:~:text=of%20our%20misery.-,Analysis

,they%20need%20not%20fear%20harm.)

The Poem

The Chimney Sweeper

BY WILLIAM BLAKE

When my mother died I was very young,

And my father sold me while yet my tongue

Could scarcely cry " 'weep! 'weep! 'weep! 'weep!"

So your chimneys I sweep & in soot I sleep.
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There's little Tom Dacre, who cried when his head

That curled like a lamb's back, was shaved, so I said,

"Hush, Tom! never mind it, for when your head's bare,

You know that the soot cannot spoil your white hair."

And so he was quiet, & that very night,

As Tom was a-sleeping he had such a sight!

That thousands of sweepers, Dick, Joe, Ned, & Jack,

Were all of them locked up in coffins of black;

And by came an Angel who had a bright key,

And he opened the coffins & set them all free;

Then down a green plain, leaping, laughing they run,

And wash in a river and shine in the Sun.

Then naked & white, all their bags left behind,

They rise upon clouds, and sport in the wind.

And the Angel told Tom, if he'd be a good boy,

He'd have God for his father & never want joy.

And so Tom awoke; and we rose in the dark

And got with our bags & our brushes to work.

Though the morning was cold, Tom was happy & warm;

So if all do their duty, they need not fear harm.

(https://www.poetryfoundation.org/poems/43654/the-chimney-sweeper-when-my-mother-die
d-i-was-very-young )
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Analysis of the poem

The poem is in the first person, about a very young chimney sweeper who exposes the evils of

chimney sweeping as a part of the cruelties created by the sudden increase in wealth.

The poem was used as a broadsheet or propaganda against the evil of Chimney Sweeping. The

Chimney Sweeper’s life was one of destitution and exploitation. The large houses created by the

wealth of trade had horizontal flues heating huge rooms that could be cleaned only by a small

child crawling through them. These flues literally became black coffins, which killed many little

boys. A sweeper’s daily task was courting death because of the hazards of suffocation and burns.

These children were either orphans or founding or were sold by poor parents to Master

Sweepers for as little as two guineas. They suffered from cancers caused by the soot, and

occasionally little children terrified of the inky blackness of the Chimneys got lost within them

and only their skeletons were recovered.

Stanza One

In these twenty-four lines of William Blake’s poem, ‘The Chimney Sweeper,’ a little boy, is telling

the story of his despairing life as well as the sad tales of other chimney sweeper boys. The little

boy narrates that he was very young when his mother died. He was then sold by his father to a

Master Sweeper when his age was so tender that he could not even pronounce the word

‘sweep’ and cryingly pronounced it ‘weep’ and wept all the time. The pun intended through the

use of the word ‘weep’ three times in the third line of this stanza holds pathetic significance.

Most chimney-sweepers, like him, were so young that they could not pronounce sweep and

lisped ‘weep’. Since that tender age, the little boy is sweeping the chimney and sleeping at night

in the soot-smeared body, without washing off the soot (blackness).

Stanza Two

In the second stanza, the little narrator tells us the woeful tale of Tom Dacre. This is a very

famous character in Blake’s many poems. Tom was called ‘Dacre’ because he belonged to Lady

Dacre’s Almshouse, which was situated between St. James Street and Buckingham Road. The

inmates of the Almshouse were foundling orphans, who were allowed to be adopted by the

poor only. It may be a foster father who encased the boy Tom by selling him to a Master

Sweeper. Tom wept when his head was shaved, just as the back of a lamb is shaved for wool. The

narrator then told Tom not to weep and keep his peace. The narrator told Tom to be calm

because lice will not breed in the pate without hair and there will be no risk for hair to catch fire.
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Stanza Three

The third stanza continues the story of Tom who was calmed by the consoling words of the

narrator. That same night while sleeping Tom saw a wonderful vision. He saw in his dream that

many Chimney sweepers, who were named Dick, Joe, Ned, and Jack, were dead and their bodies

were lying in caged coffins, made of black-colored wood.

Stanza Four

In the fourth stanza, the vision is completed. An Angel, who was carrying a shining key, came

near the coffins. The Angel opened the coffins containing the bodies and set all the bodies free

from the bondage of coffins. The freed little sweepers of the chimney ran down a green ground,

washed in the water of a river, and dried themselves in the sunlight to give out a clean shine.

This was really a very delightful moment for these chimney-sweepers, who got freed from the

shackles of bondage labor, exploitation, and child labor.

Stanza Five

In the fifth stanza, the little boy continues narrating the dream vision of Tom. All the little boys

were naked and white after washing. They were naked because their bags of clothes were left

behind. They cast off the burden of life along with the bags of soot at the time of death. Now

naked and white, the little chimney sweeper boys ride the clouds and play in the wind. The

image of clouds floating freely is Blake’s metaphor for the freedom from the material boundaries

of the body and an important visual symbol. The Angel told Tom that if he would be a good boy

he would have God for his father and there would never be a lack of happiness for him.

Stanza Six

In the last stanza of Blake’s poem, The Chimney Sweeper, the narrator tells that Tom woke up

and his dream vision broke up. Tom and other little sweeper boys rose up from their beds in the

dark. They made themselves ready to work taking their bags for soot and the brushes to clean

the chimney. The morning was cold, but Tom, after the dream, was feeling warm and happy.

In the last line of the poem, a moral has been thrown to us: If all do their duty, they need not

fear any harm. The last stanza shows the reality of the sweepers’ life. The antithesis between the

vision of summer sunshine and this dark, cold reality is deeply ironic. Even though the victims

have been mollified, the readers know that innocent trust is abused.
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Structure of the poem

The poem has quite a simple structure. The poem is comprised of four quatrains each one with

the rhyme scheme of AABB. This means that for each stanza the first two lines rhyme and the

last two lines rhyme. This links up the two lines and better expresses the meaning. The story of

the narrator is also told mainly in two line blocks such as the first two; “I was angry with my

friend; / I told my wrath, my wrath did end.” The second line explains the first and is rhymed.

The poem is also written in iambic tetrameter which means that each line has four feet of an

unstressed and stressed syllable making eight syllables in total (4 stressed and 4 unstressed). An

example would be the second line;

“I told my wrath, my wrath did end” As shown, every second syllable is stressed which adds a

certain flow to it and is easier to read and understand.

The most notable techniques used are metaphors and personification. The poison tree is the

central metaphor as it is not actually referring to a tree but the narrator’s anger which can “grow

day and night”. This is a personification as although a tree can grow anger cannot. This just refers

to the narrator’s anger becoming stronger. This metaphor continues throughout the entire poem

and there are many references to it such as the narrator watering the tree in fears. A tree can be

“waterd” to help it grow but this refers to the reader helping his fear to grow stronger.

William Blake has effectively used the central metaphor of a tree being his anger for an enemy to

convey his past experiences. Through this poem he warns us about keeping a grudge.

Critical Comments on The Chimney Sweeper

‘The Chimney Sweeper’ consists of six quatrains, each following the AABB rhyme scheme, with

two rhyming couplets per quatrain. Through this poem, the poet sheds light on the pitiable

condition of the chimney sweepers who were being exploited by their Masters.

This is a poem that describes the rampant bondage labor, child labor, exploitation of children at

a tender age, and the pitiable condition of the orphaned children or the poor children who were

sold by their poor parents.

In all, this poem sarcastically attacks the advanced societies that keep their eyes shut toward

these children, but act as being generous among their near and dear ones by holding or

attending some charity shows/functions for the poor and down-trodden people in their country.

Moreover, it is surprising to note here that these social evils even today prevail in our society.

(https://poemanalysis.com/william-blake/the-chimney-sweeper-when-my-mother-died/ )

37 | Page



BASUDEV GODABARI DEGREE COLLEGE, KESAIBAHAL/DEPT OF ENGLISH/ENH HN/THIRD SEM/ CORE-V/
UNIT-II/POETRY/BLENDED LEARNING STUDY MATERIALS

Important questions

1. What message does the poet want to convey through the poem?

2. How tragic could this poem possibly be, according to you? Illustrate with examples.

3. What according to you is the theme of ‘The Chimney Sweeper’.

4. What is the theme of the poem "The Chimney Sweeper" by William Blake?

5. What is the main idea of “The Chimney Sweeper” poems by William Blake?

6. Critically analyse The Chimney Sweeper by William Blake. 

7. Why is Tom Dacre compared to a sheep in Blake's "The Chimney Sweeper"?

8. Who is Tom Dacre and why was he crying?

9. What were the living conditions of children at the time of "The Chimney Sweeper" like?

10.How are the ill effects of industrialization explored in the poem "The Chimney Sweeper"? 
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NOTES
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